
THE PATTERNING OF LIGHT: 
BREAKAWAY SERIES II 2021 
PIPPIN DRYSDALE



Linton & Kay Galleries 
299 Railway Road (Cnr Nicholson Road) 

Subiaco, Western Australia

Exhibition Opened by

Chris Malcolm, Director, John Curtin Gallery, 
Curtin University of Technology, Australia

lintonandkay.com.au

THE PATTERNING OF LIGHT: 
BREAKAWAY SERIES II 2021 

PIPPIN DRYSDALE

9 – 31 OCTOBER 2021



Internationally renowned Australian ceramic 
artist Pippin Drysdale presents The Patterning 
of Light: Breakaway Series II 2021, an exhibition 
celebrating the minutiae of the Australian 
environment.

For 45 years Pippin Drysdale’s ordered studio 
in Fremantle, Western Australia, has witnessed 
the creation of exquisite landscapes ‘in the 
round’, made on her porcelain vessels, marbles 
or platters, each of which is the result of her 
endless and focused experimentation with 
colour, line and shape, applied in her unique 
fashion to the ceramic sculptures she creates. 
Over the years, these sculptures have reflected 
the vast Australian landscape, the remote and 
grandiose geology of the famous Kimberley 
or Pilbara regions, as well as the stories of 
Australia’s first peoples.

Now in 2021, the focus is changing. 

“As I have continued to explore my Breakaway 
Series,” says Drysdale, “I have become 

increasingly fascinated with the properties of 
Light within the Landscape and my focus has 
moved from the “vastness” of the images to the 
“smallness” of things – the way Light bounces 
and bends with the breeze on the water; filtered 
Light through gently moving vegetation; the 
iridescence of dragonfly wings; the fluttering of 
fish; the glisten of frogs; the dew on the leaves 
and rocks. 

“Correspondingly I have been consciously 
seeking an increased sheen to my vessels, 
making smaller vessels as little surprises and my 
palette has shifted from the broader colours of 
the land, the water and the sky to the subtleties 
of the small and wonderful.”

She credits a study tour to Central Australia 
nearly 30 years ago as the moment her heart was 
woken to the timeless beauty and vastness of 
the landscape. 

“This trip had such visceral impact upon my 
entire being, that it instilled within me the 
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commitment to find a way to convey the depth 
of feeling I was experiencing, through my 
ceramic artwork. I am inspired by Aboriginal 
connections to land, this same land that literally 
took my breath away all those years ago. 
Since that time, I have been on a mission to 
perfect this art of sharing my feelings about the 
beauty of these places and the importance of 
preserving the ancient cultural traditions of the 
people that have cared for them for so long.”   

Drysdale’s response to the Australian 
landscape is captured on the interiors and 
exteriors of her works: marbles with finely 
incised and coloured lines or lustre crackle 
glazes that echo the stratified rock formations 
as much as the flora and fauna, vessels with 
interiors of intense colour that are hypnotic and 
breathtaking, perfectly describing mood, time, 
emotion or memory. 

She is renowned for her intuitive and liberal 
layering of glazing, fusing rich colours and hues 
to evoke her relationship to flora, fauna and 
landform. Never knowing what the kiln might 
reveal, for Drysdale, is part of the joy of it. 

Drysdale’s distinctive vessels and sculptural 
installations are avidly acquired by museums 
and astute collectors around the globe. Her 
works were prominent at Sotheby’s New 
York Treasures from Chatsworth exhibition in 
2019, atop Louis XVI tables; they are held in 
the Victoria & Albert Museum in London and 
over sixty public and corporate collections 
globally; the Duke of Devonshire is the largest 
collector of Drysdale’s works in the world 

and has acquired multiple installations for 
The Chatsworth Collection. Her work has 
been shown at the five biggest art shows in 
the world through her London dealer, Adrian 
Sassoon. Earlier this year Drysdale was 
displayed at historic Parham House in West 
Sussex.

With an artistic career spanning over four 
decades, Drysdale was awarded the title of 
Living Treasure in 2015, Master of Australian 
Craft in 2007 and in 2008 the Art Gallery of 
Western Australia gave her the Artsource 
Lifetime Achievement Award. In 2020 Curtin 
University of Technology bestowed on her an 
Honorary Doctorate for the Arts; she is one of 
only three ceramicists in Australia ever to have 
been awarded such distinction. 

Drysdale works from her studio in Fremantle 
with a collaborative team, especially her long-
time thrower, Warwick Palmateer, a superb 
ceramic artist in his own right. 

Drysdale’s porcelain sculpture collections 
bring a change of pace to their environment, a 
different texture and freshness to the spaces 
they inhabit. A gritty backdrop will contrast 
as harmoniously with the smooth porcelain 
surfaces of the vessels and marbles as will an 
ornate Louis XVI burnished table. 

In Covid-19 times, Drysdale’s The Patterning 
of Light is uplifting and optimistic and is as 
accessible in the physical gallery as it is in the 
virtual space that has been so important to 
creatives over the past two years.
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DAWN GLOW COLLECTION
9 COMPONENTS, 21H – 8.5H CM

STICKY KURRAJONG COLLECTION
14 COMPONENTS, 27H – 8H CM
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ORCA POD COLLECTION
5 COMPONENTS, 11.5H – 8.5 H CM

CRIMSON FINCH II COLLECTION
12 COMPONENTS, 22.5H – 7H CM
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WATER LILIES COLLECTION
11 COMPONENTS, 28H – 10H CM

STICKY KURRAJONG MARBLE
41H X 20D CM
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ARGYLE GEMS COLLECTION
10 COMPONENTS, 26H – 6.5H CM

OPHTHALMIA RANGE COLLECTION
9 COMPONENTS, 24H – 7.5H CM
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YELLOW TINTED HONEY EATER COLLECTION
7 COMPONENTS, 32H – 6H CM

SERPENTINE FALLS
29H X 19.5D CM
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BLUE BAR POOL 
29H X 20D CM

BANDED HONEY EATER COLLECTION
3 COMPONENTS, 29H – 18.5H CM
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KIMBERLEY HIBISCUS COLLECTION
6 COMPONENTS, 27H – 8.5H CM

BULLSTAG WELL
30H X 20D CM
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BUSH TOMATO COLLECTION
6 COMPONENTS, 34H – 12H CM

SPARROWS MANGO COLLECTION
5 COMPONENTS, 24.5H – 8H CM

2120



DRAGONFLY DANCING COLLECTION
5 COMPONENTS, 20H – 5.5H CM

DAWN GLOW COLLECTION
Porcelain marbles and vessels 
9 components, 21h – 8.5h cm

With incredibly clear skies in the 
area one sees amazing colours in 
pinks and yellows at dawn. It is 
a quiet, beautiful time of the day 
in a pristine environment. With 
no impediment in the vast sky to 
encroach on the land, the colours 
remain true unlike the changes one 
sees at dusk; dawn is a reflective 
light in the shades of this Dawn 
Glow collection.

STICKY KURRAJONG 
COLLECTION
Porcelain marbles and vessels 
14 components, 27h – 8h cm

In this installation, Drysdale is 
looking at the minutiae of the 
environment, at flowers and birds 
and smaller items. It makes sense 
to link the detail to the vast expanse 
of landscape through the one 
material of clay. Drysdale is looking 
at the little things, at what happens 
in the place: the flora and fauna, 
changing focus from the super 
environment to the small location. 

‘Sticky Kurrajong’ is an almost iconic 
plant of the area, with flowers in 
this range of colours. The Kurrajong 
is significant in Aboriginal life; the 
seeds can be roasted and eaten, 
taken on journeys as a food source; 
the roots store water and serve as 
raw material for making toys and 
shields and the bark is used for its 
fibre. 

The Sticky Kurrajong is particular to 
the north of Western Australia. 

ORCA POD COLLECTION
Porcelain marbles and vessels 
5 components, 11.5h – 8.5 h cm

An Orca Pod is glimpsed from the 
Kimberley coast and translated into 
a recognition, by Pippin Drysdale, 
of the presence of these very social 
animals, living in close-knit family 
groups. As in life, the differences 
are marked, but clearly reflect the 
family resemblance.

CRIMSON FINCH II 
COLLECTION
Porcelain marbles and vessels 
12 components, 22.5h – 7h cm

A relatively small-sized bird, the 
Crimson Finch is found throughout 
Northern Australia and especially 
the Kimberley. Crimson Finch II is 
an installation of twelve small and 
medium sized closed form marbles 
and vessels, derived from the 
small, aggressive and distinctively 
coloured birds, bright crimson with 
shades of grey, white specks and 
long tails.

WATER LILIES COLLECTION
Porcelain marbles and vessels 
11 components, 28h – 10h cm

Water lilies are found in all rock 
pools and where water is stilled. 
Found in a wide range of colours, 
the lilies themselves are havens for 
fish and therefore very much part 
of Aboriginal foraging customs. 
Millstream Station, part of the 
Hammersley Ranges, has many 
of these lilies. In years gone by 
it was a major stopping route for 
cameleers, with permanent water 
covered in lilies.

STICKY KURRAJONG MARBLE
Porcelain marble incised lines with 
coloured glazes, 41h x 20d cm

ARGYLE GEMS COLLECTION
Porcelain marbles 
10 components, 26h – 6.5h cm

The Argyle Gem installation of ten 
closed form marbles honours the 
mine of that name, where the rare 
and world-famous pink diamonds 
were mined. The mine (now closed) 
is located to the south-west of Lake 
Argyle in the Matsu Ranges in the 
remote north of Western Australia.

OPHTHALMIA RANGE 
COLLECTION
Porcelain marbles and vessel 
9 components, 24h – 7.5h cm

Blues and reds sum up the 
landscape of the Ophthalmia Range 
in the Pilbara, the obvious iron ore 
deposits colouring the range, in 
contrast to the blues of the wide-
open sky. Drysdale’s use of primary 
colours and incised lines evoke the 
topography and mineral deposits of 
the Pilbara.
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I respectfully acknowledge the past and present traditional 
owners of the land on which these ceramic artworks are 
exhibited, the Wadjuk Noongar.

Thank you Gary Kay and Linton Partington for your unrivalled 
professionalism and wonderful team at Linton and Kay 
Galleries. I would particularly like to acknowledge Margaret 
Jeffery for her tireless dedication to mounting this exhibition. 
It is an absolute pleasure to exhibit with you.

ACKNOWLEDGEMENTSYELLOW TINTED HONEY EATER 
COLLECTION
Porcelain marbles 
7 components, 32h – 6h cm

Honeyeaters generally are quite 
tiny and very quick: here one 
second, gone the next. They are 
very important pollinators. If one 
sits quietly in the bush, one can 
observe these little birds in action 
as pollinators, flitting from bush to 
bush and flower to flower, essentially 
doing the pollination work of bees 
that were not found in Australia. The 
Yellow Tinted Honeyeater installation 
celebrates the subtle colours of this 
busy little worker.

SERPENTINE FALLS
Porcelain vessel incised with 
coloured glazes, 29h x 19.5d cm

BLUE BAR POOL 
Porcelain vessel incised with 
coloured glazes, 29h x 20d cm

BANDED HONEY EATER 
COLLECTION
Porcelain marbles, incised lines 
3 components, 29h – 18.5h cm

Three closed form marbles make 
a strong statement in the Banded 
Honey Eater installation. With its 
characteristic narrow black band 
across the white chest, the Banded 
Honeyeater is found in tropical 
northern Australia. Feeding on 
insects, fruit, seeds and nectar, the 
little honeyeaters are important 
pollinators.

KIMBERLEY HIBISCUS 
COLLECTION
Porcelain marbles and vessel 
6 components, 27h – 8.5h cm

The Kimberley Hibiscus has 
beautiful, delicate, single petal 
flowers with grey leaves. It is found 
through much of northern Western 
Australia and flowers from April 
through to September or October. 
Drysdale captures the delicacy of 
these beautiful flowers in Kimberley 
Hibiscus.

BULLSTAG WELL
Porcelain vessel incised with 
coloured glaze, 30h x 20d cm

SPARROWS MANGO 
COLLECTION
Porcelain marbles and vessels 
5 components, 24.5h – 8h cm

Sparrows Mango is a good food 
source and is important for the 
food chain in the area. Sparrows 
Mango is a small and slender 
tree found in tropical northern 
Australia. The elongated leaves are 
spirally arranged and are smooth 
and leathery. The bark is pinkish 
brown and red on the inside when 
cut. Aboriginal people eat the fruit 
raw and the plant is also used in 
traditional medicine.

BUSH TOMATO COLLECTION
Porcelain marbles and vessels 
6 components, 34h – 12h cm

The Bush Tomato is a very important 
source of food and is found in these 
colours especially in the Kalgoorlie 
area of Western Australia. It is very 
resilient, reappearing very soon after 
rain. The Bush Tomato is a small 
desert plant, part of the tomato 
family, with bronze leaves and fruit 
that usually ripens and dries on the 
bush, when it takes on a reddish 
colour, It is commonly known as 
the desert raisin or kutjera and 
has different names in different 
Aboriginal languages. It is rich in 
potassium, high in Vitamin C and 
dries very well. It is available to buy 
in dried form today from bush tucker 
outlets.

DRAGONFLY DANCING 
COLLECTION
Porcelain marbles and vessel 
5 components, 20h – 5.5h cm

Drysdale’s focus on an increased 
sheen in her glazes epitomises the 
iridescent qualities of dragonfly 
wings. In Aboriginal culture (as 
in other cultures), dragonflies 
are symbols of change and 
transformation and are vibrant, 
welcome visitors. The appearance 
of Red dragonflies of the Fitzroy 
Valley in Western Australia 
announces the start of the dry 
season and cold weather time.
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